
Italian Paintings of the 15th and 16th Centuries 

in the Thorvaldsen Museum

Thorvaldsen’s collection of  paintings, which now lorms part of  his m useum, 

mainly consists of  pictures by  artists contemporary with him, but also 

contains a small num b er  o f  older paintings, most of  which are o f  the 

Italian school, including a few examples of  fifteenth and sixteenth century 

art. The oldest picture in the collection is a predella (fig. 1) by Taddeo di 

Bartolo (Note 4) showing three scenes from  the Passion (Christ in Geth- 

semane (Note 4 a), the Crucifixion, and the Resurrection) flanked by two 

saints, St. M ary Magdalene and St. Catherine o f  Alexandria. O f  a not much 

later date is Lorenzo M onaco’s small Virgin and Child (fig. 2), a version of 

the Madonna of  Humility (Note 5) which is dated shortly after 1415 (Note 

6) and which m a y  be compared in style with a closely similar painting of 

the same size, St.Jerome in the Rijksmuseum in A m sterd am  (Note 7); they 

m ay have formed a diptych similar to the one by T om m aso  da Modena at 

Philadelphia (Notes 8 &  8a). This picture is by far the most important 

example o f  fifteenth century Italian painting in the Thorvaldsen Museum. 

A  copy, with only slight variations, of  the Virgin and Child with two 

Cherubs by  Alesso Baldovinetti (Note 12) has points in com m on  with the 

group of  craftsmanlike pictures which Berenson classified under the title 

“ Pseudo Pier Francesco Fiorentino ”. O f  considerably more interest are two 

saints, St.John the Baptist and St.Eligius (?) painted by Fiorenzo di Lorenzo 

(Notes 13, 14), which m ay  have formed the two panels of  an altar-piece 

or perhaps the doors of  a small cupboard; painted 0n the reverse of the 

two panels and treated as a whole  is a geometrical design with tools, two 

axes, a hammer, and a knife, in the corners (figs. 3, 4). The collection also 

includes a copy of  the Virgin and Child by Pintoricchio, the original being 
in the National Gallery in Washington (Note 15), and copies of paintings 

by Perugino, Raphael, Sebastiano del Piombo, Titian, Correggio, and Pon

tormo. A  picture of  the Virgin with her Family (fig. 5), possible Ferrarese, 
has a certain iconographical interest (Note 24). A  small portrait of a young 
w om an (fig. 6), attributed to Sofonisba Anguissola, probably dates from 
about 1550 (Note 26). Dated just before 1600 is the Ecstacy of St.Francis 

(fig. 7) by a Flemish painter, Frans van de Kasteele, w ho called himself 
Francesco da Castello in Italy (Note 27). In the style of  Bassano the Younger
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is a painting entitled “ Domestic Evening Tasks” (fig. 8), which combines a 

genre piece in the foreground with a religious m otif  (Christ in Gethsemane?) 

as chiaroscuro studies in the background (Note 30). The picture is signed 
BASS.S F., and, according to E. Arslan, is the one of  several versions which 

is most typical o f  Francesco Bassano (Note 32). Harald Olsen

A  Portrait of a Roman Emperor

1. Oslo, Nasjonalgalleriet. Alabaster. Fleight 0,13 m. Formerly in the Paus 

Collection in Rome. S. Eitrem, Antiksamlingen (1927) No. 58; Kunst 

og Kultur  13, 1926, page 209 (“ Galba” ). Brendel in Einzelaufnahmen 

XII (1931) 3334 (“ a tetrarch” ). H. P. L ’Orange in Symbolae Osloenses 

VIII (1929) page 100 and in Studien zur Geschichte des spätantiken Por- 

träts page 102 (“ Diocletian” ). Nasjonalgalleriet Kat. Skulptur (1952) 

No. 17. (Fig. 3).
2. A u tu n , Musée Municipal. Alabaster. Height 0,16 m. “From L y o n ” . Espé

randieu, Recueil Général des Bas-reliefs ecc. de la Gaule Romaine IX 

(1925) No. 7058. L ’Orange, Studien page 102. Journal of  Roman Studies 

43 (1953), page 100, plate 18,3.
3. In a French private collection. Alabaster. Height 0,14 m. “ Found at Riez” . 

Espérandieu, Recueil X (1928) no. 7435 (According to this author to

gether with no. 2 above o f  the Italian Renaissance period). Journal of 

Rom an Studies 43 (1953) page 101.
4. Arles, Musée. Yellowish marble. Height 0,13 m. “U nd oub ted ly” derives 

fro m  the excavation o f  the Theatre. Espérandieu, Recueil XII (1938, by 

R aym ond Lantier) No. 7942, plate 35 (“ possibly Vespasian” ).

5. LondonB ritish  Museum. Alabaster. Height 0,165 m. Rosemarie Miescher 

in Journal o f  R om an Studies 43 (1953) page 100, plates 17-18 (“ Constan- 

tius C hloru s” ). (Fig. 4 and 5).
6. London, British Museum. I.N. 1953. 11-22. 1. Alabaster. Heigth 0,139 m. 

(Fig. 6 and 7).
7. Leipzig, in a private collection. Alabaster. Height 0,15 m. Purchased in 

Venice in 1872. Heidenreich in Festschrift Schweitzer (1954) page 367* 
plates 83-84 (“ a tetrarch, probably Constantius Chlorus” ).

8. M ad rid , M useo Cerralho. I.N. 4663.
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