
R E S U M É S 1890-1916, (fig. 1). It is decorated with an antique relief which was 
previously interpreted as Seneca before Agrippina. The original was 
purchased in 1987 for the Ny Carlsberg Glyptotek. The Latin in­
scription is a quotation from Seneca “The soul most easily reaches 
the heavenly path by quickly slipping the bonds of human contact.” 
The relief comes from J .  A. Jerichau’s own collection of sculptures 
from antiquity which, inspired by Thorvaldsen’s preoccupation as a 
collector, took shape during his stay in Rome in the 1840s. It was 
originally the end piece of a Roman sarcophagus from the middle of 
the 3rd century (cf. figs. 2 and 3). The seated woman with a deer by 
her side is interpreted here as Artemis (cf. fig. 4), while the two 
standing male figures cannot be identified with certainty. Artemis is 
found in similar sarcophagi, at times together with Apollo and 
Hermes, at others with Hercules and heroes (cf. fig. 5). Their pos­
tures have a distant model in Lysippos’ Alexander the Great with a 
Lance (cf. fig. 6). The position of the fingers of the man on the right 
may suggest speech or be regarded as a gesture of healing or ward­
ing o ff evil (fig. 7). Thorvaldsen himself is seen with this gesture in 
Neubourg’s daguerreotype (p. 102, fig. 7).

Ejner Johansson: I Am Well and Beautifully Portrayed
Page 261 Hans Christian Andersen was twenty-eight years’ old when he vi­

sited Rome for the first time in 1833. The four months he spent 
there in daily contact with painters and sculptors had a great influ­
ence on his subsequent attitude to painting and sculpture. From a 
Danish point of view, the most important European artists at that 
time were the German Nazarenes — a view imparted to Andersen by, 
amongst others, the painter Albert Kiichler, who painted the first oil 
painting of the poet at the very beginning of 1834. This excellent 
portrait was never very popular, not even with Andersen himself. 
He preferred a more sentimental drawing that the painter made for 
himself, undoubtedly because it could to a greater extent than the oil 
painting be interpreted as a portrait of “a young and highly talented 
poet” . A quotation from Andersen’s novel O.T. from 1836 tends to 
substantiate his conception of portraiture. "The painter ought to 
give the ugly or insignificant face its own peculiar beauty. Every 
person has moments when something spiritual or characteristic 
emerges.”

Lisbet Balslev Jørgensen: The Freedom of Architecture
Page 178 The philosophers of the Enlightenment were of the opinion that the 

rigours of nature fostered freedom-loving people. The Scandina­
vian artists who travelled to Rome were received in that spirit and 
participated actively in the process of liberation. In a letter from

37°




