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frequently performed, and in 1836 a piece was written especially for 
the occasion by Gaetano Donizetti.

The composer stayed in Rome for a few days at the beginning of 
March, 1836, on his way from Venice, where he had attended the 
first night o f his opera Belisario, via Milan to Naples, where he was to 
start work on the operas II Campanello and Betly for the Teatro Nu
ovo. When the song was performed in honour of Thorvaldsen at the 
home of the Danish Puggaard familiy, who were staying in Rome at 
that time, Donizetti was in Naples.

As Mr. Alexander Weatherson, Chairman of the Donizetti Society, 
writes in a letter, the music is in Donizetti’s “ceremonial style.” It 
accompanies a text, presumably intended for choral singing, by a 
certain “Cavaliere Barberi” , who we may assume as being identical 
with the author Gaetano Barbieri.

Anders Kold: Not for Pleasure Alone and in 
Leisure Moments. Two Landscapes by Jens Juel 
at the Thorvaldsen Museum

Page 42 Two pendant landscapes hang at the Thorvaldsen Museum, painted 
by the most famous Danish portraitist of the late 18th century, Jens 
Juel (1745-1802): Prospect of the Little Belt from Hindsgavl on Funen, 
fig. 1, and Prospect o f the Little Belt from a Ridge at Middelfart, fig. 2. 
The works can be dated to around 1800. A comment in N.H . Wein- 
wich’s encyclopedia of artists from 1811 that Juel made landscapes 
“ for pleasure alone and in leisure moments” has formed the follow
ing generations’ idea of him and has been largely instrumental in 
defining Juel as the unreflective contrast to the serious Neo-Clas
sicist Nicolai Abildgaard.

Prospect painting was a widespread genre around 1800, but Ju e l’s 
two topographically identifiable motifs are aberrations, since they do 
not show Hindsgavl Manor, let alone its gardens — the characteristics 
of this genre. The message in the pictures must therefore be sought 
in a combination of the topographic and genre-like.

I f  the pictures were commissioned, then it must have been by the 
manor’s owner, Christian Holger Adeler. He was no figurehead, but 
rather the local prime mover in carrying out the agricultural re
forms that were given the King’s approval and legislated in 1788. 
The inventory o f Adeler’s library provides a glimpse of the world of 
this liberally-inclined landowner, and in 1787* Adeler even commit
ted himself in writing as a champion of reform. His aversion to the 
patronizing and humiliating attitude towards the peasantry can be 
seen as the background for fig. 1, and his enterprise, which could be 
seen among other things in his spinning and weaving mills in Mid-
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delfart, are reflected in fig. 2, where the lord o f the manor is seen 
returning from an inspection tour. The commission, which can thus 
be seen as taking stock of his work for a good cause, was probably 
given in July 1799, when Juel was in the district. Adeler died before 
the pictures were completed; the artist died in 1802. This is why the 
paintings were found in the sale of Ju e l ’s effects. Thorvaldsen 
bought them for his collection in 1843.

The theme in the two “moral landscapes” -  allegories o f the aboli
tion of adscription -  had been treated before by Juel, and then as 
well in landscapes. Two pendant motifs from 1792-93, and a further 
treatment of the subject in 1794 show the use of the present/past 
motif. I f  the three paintings from the 1790s hold dramatic expecta
tions for the future, then the two paintings at the Thorvaldsen Mu
seum together radiate serenity. Juel can be considered one of the last 
artists who, at the dawn of the 19th century, were still effortlessly 
able to give a harmonious depiction of aristocratic culture and the 
drudgery of work.

Leila Krogh: Aladdin, Willumsen, and Thorvaldsen
In several periods, J .  F. Willumsen was fiercely preoccupied with his Page 315 
great predecessor in Danish art, Bertel Thorvaldsen. Willumsen 
identified himself with Thorvaldsen and dreamed of attaining the 
same kind of international recognition. In his self-portrait photo
graph, with a carefully planned setting, Willumsen placed Thorvald
sen s Self-Portrait Statue with Hope beside his own ceramic self-por
trait.

In addition to a preoccupation with Thorvaldsen’s person and life,
Willumsen on a few occasions created works of art that were clearly 
inspired by Thorvaldsen’s sculptures. The source is evident in Soli
darity from 1899 and in h's Figure of Christ from 1947, and when he 
designed his own museum in Copenhagen in 1930, Willumsen 
clearly had the I horvaldsen Museum in mind. In Albert Repholtz’s 
book about I horvaldsen from 1911, Willumsen wrote on the title 
page “Aladdin” : his image of Thorvaldsen.

Harald Laugherg: The Gates of Paradise
Most of the furnishings of Kronborg Castle Church at Elsinore were Page 205 
removed during the Napoleonic Wars. The state of the church inte
rior gave rise to much criticism in the 1830s. It would have been 
possible to put it in proper condition for a modest sum, while restor
ing the furnishings from the 1580s would have been expensive. The 
art historian N. L. Høyen made it obvious that the old furnishings 
should be restored, and the architect Gottlieb Bindesbøll showed 
how it could be done, with scale drawings and restoration studies.
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