
R E S U M É S period’s strongly developed feeling for nature, the observer auto
matically built a scenic dimension into the work of art. This feeling 
for nature had a romantic as well as a scientific aspect, and reflected 
that time’s search for a harmonious world picture -  a search that 
combined the scientific working method with the artistic one. Hans 
Christian Andersen’s fairy-tale “The Bell” from 1845 symbolizes the 
artists Thorvaldsen and Andersen and the scientist H.C. Ørstecl in 
their common search for truth by way of studies from nature.

Marianne Saabye: Aspects o f 
C.W. Eckersberg’s Youthful Years

Page 213 C.W. Eckersberg arrived in Copenhagen in 1803, and studied at the 
Danish Royal Academy of Fine Arts until 1809. He is known to have 
been a frequent visitor at the home of Jens Ju e ls  widow from as 
early as 1804, two years after Ju e l ’s death. The portraits remaining 
there influenced Eckersberg’s group painting of the Søbøtker chil
dren (1806), to which a parallel with Philip Otto Runge’s and Tho
mas Lawrence’s contemporary child portraits may be drawn. In 
1806, at the Privy Councillor Johan Billow’s home, Sanderumgaard 
on Funen, Eckersberg saw, among other things, a large collection of 
Ju e l ’s landscape painting, and these influenced his series of land
scapes and garden views from Møen during the period i8og-i8io. In 
conjunction with this, the article also accounts for Eckersberg’s rela
tion to the romantic philosophy of nature and his early endeavours 
to provide a true-to-life portrayal of the landscape. His townscapes, 
paintings o f fires, and moral writings from his first years in Copen
hagen reveal an increasing tendency towards a dedicated, non-aca
demic description of real life and society. Thus, in Eckersberg s 
youth may be found the source o f that realism which became one of 
the hallmarks of Danish Golden Age painting.

A. L. Thygesen: Thorvaldsen, Hansen, 
and the Twelve Apostles

Page 113  When the first of Thorvaldsen’s statues of the Apostles were un
packed in Copenhagen in 1828, they turned out to be too big for 
their niches in Vor Frue Kirke ( The Church of Our Lady). This 
article does not attempt to determine whether or not this was in
tentional, but to show that the placing of these figures outside in 
front of the pillars was at any rate in keeping with the cultural 
currents that were prevalent at the time of their creation.

382




