
Diogenes samtaler med en anden filosof, som sidder over for ham, med 
en åbnet bogrulle holdt frem foran sig. Den optrædende hund forstyrrer 
ikke i et kyniker-miljo. Fremstillingen kendes fra hellenistiske relieffer og 
terrakottalamper (note 20), samt fra nogle få gem m er fra den romerske 
republiks tid (note 21).

På den lille sarder (fig. 4) ses gengivet en Poseidon med foden anbragt 
på en skibsstævn. I den ene hånd en trefork, den anden er holdt om bag 
hoften, og en kort kappe (chlamys) hænger ned fra armen. Når fremstil­
lingen påkalder sig vor interesse, skyldes det, at den inden for glyptikken 
viderefører en gam m el type, som allerede optræder på etruskiske skara­
bæer fra det 3. århundrede f.Kr. (note 23 og 27). Lignende fremstillinger 
på gem m er og mønter, samt den velkendte statue i Lateran Museet, Rom 
(note 24), om  end indbyrdes varierende, må formentlig anses for inspire­
ret af en berømt Poseidon-statue af billedhuggeren Lysippos. Lysippos's 
arbejde er gået tabt, m en fremstillinger som de her nævnte kan give os 
et indtryk af, hvordan originalskulpturen har set ud.

Peter Za^off 

Oversat af Torben Melander

“W om an with Straw Hat” .

The Hirschsprung Collection, Copenhagen, owns a beautiful portrait (fig. 1) 
by C.W .Eckersberg, which according to tradition in the painter’s family 
is supposed to represent Anna Maria von Uhden, with whom  Thorvaldsen 
had two children. This supposition was repudiated several years ago by 
Th. Oppermann, form er director of Thorvaldsen’s Museum, who drew 
attention to the fact that at the time when Eckersberg was in Rome, Anna 
Maria von Uhden was over 40 years old, whereas the woman portrayed 
is clearly younger. He furthermore asserted that according to a reliable 
contemporary source, Anna Maria von Uhden's eyes were black and not 
grey as they are in the portrait. A  drawing of Anna Maria von Uhden 
when older shows no physiognomical likeness (fig. 2).

Since O pperm ann’s arguments are considered to be unanswerable, at­
tention then focusses on the question of w hom  the painting in that case 
could represent, with the hope of also finding a hitherto lacking definite 
date for the portrait. It has been suggested that it represents Emélie, a 
model w hom  Eckersberg used in Paris, but a comparison with another
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portrait (fig. 3) which with certainty can be said to represent this model 
proves that they cannot possibly be the same person.

Instead, attention should be drawn to some notes from Eckersberg’s 
Roman diary, which were overlooked by his first biographers. They m en­
tion a portrait of "N ” , painted about September 1st, 1815. On the face of it 
there is reason to believe that this note refers to the portrait in question, 
and a closer examination proves that this is in fact so.

N is mentioned several times in the Roman diary and she seems to 
have been a model as well as a friend. He gives her money, clothes, and 
various other things, visits her and takes her for walks in the woods, 
furtherm ore the diary mentions one “Nena” who is probably identical 
with Maddalena, a model referred to occasionally in the diary. "Nena” 
is the diminutive of Maddalena. The diary tells us that in February 1814 
Maddalena and her brother posed for a group, and no doubt this indicates 
a painting picturing “Papirius and his M other” . The mother in this paint- 
ing (fig. 4) must then have been painted after Maddalena, and if we com­
pare this head to the portrait of the hitherto unknown woman, it seems 
evident that it is the same person: the same large eyes, the same drooping 
nose, the same thick-lipped mouth.

Thus two things can be proved: "NT and “ Maddalena” and “Nena” are 
the same person, and consequently the portrait represents Eckersberg’s 
Roman model and friend, and was painted about September 1st, 1815.

Henrik Bramsen 

Translation by Susanne Lindgren

Der Antikensaal von Charlottenborg

Von der Renaissance bis zum  Anfang dieses Jahrhunderts haben Gipsab- 
giisse von W erken antiker Bildhauerkunst Malern und Bildhauern als 
wichtige Anregung gedient. Flirsten iiberall in Europa griindeten Samm- 
lungen von Gipsabgiissen, von denen die berlihmteste wohl der Antiken­
saal in Mannheim war, iiber den sich Goethe, Schiller und Lessing (letzte- 
rer von Schiller zitiert) sowie der dänische Dichter Jens Baggesen geäuflert 
haben. Die drei deutschen Dichter äufierten sich in begeisterten Wendun- 
gen iiber diese Sammlung (S. 50 zitiert), während Baggesen meinte, die
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