
whereas Thomsen took care of administra­
tion.

This article aims to shed light on the fact 
that in their collaboration Thom sen’s work 
was not restricted to administrative tasks. He 
also took as active a part in purchasing Danish 
art for the Collection as Høyen. The two men 
formed a highly competent partnership and 
although disagreements did occasionally oc­
cur, they worked extraordinarily well together.

Kirsten-Elizabeth Høgsbro

The Sharp Pen
(Holger Drachmann and the School of Eckersberg)
The Danish writer Holger Drachmann (1846- 
1908) belonged to the group of Nordic artists 
who established the fame of the small fishing 
village of Skagen, at the northernmost point 
of Jutland, as an artist colony in the 1880s. He 
dedicated poems and short stories to the 
hazardous life of the rugged fishermen, and 
he later spent many a summer at his Skagen 
residence. Drachmann was a prolific and ver­
satile author but his first education as an artist 
took place at the Royal Academy of Fine Arts 
in Copenhagen.

Entering the Academy in 1866, he chose 
marine painting as his particularly field of 
study. He left in 1870, before finishing his cur­
riculum, but while still a student, he had 
undertaken two major trips to Scotland and 
the Mediterranean in 1867 and to London in 
1870. At the same time he embarked on his 
career as a writer, publishing among his first 
articles reviews of the annual exhibition at the 
Academy in 1868. At that time the pupils and 
followers of C. W. Eckersberg still maintained 
positions of power, as professors and members 
of the hanging committee of the exhibition at 
Charlottenborg, seat of the Academy. Drach­
mann continued to paint even after the point 
of having chosen writing as his main career.

In his writing, Drachmann is vigorously criti­
cal both of the “Father of Danish Painting”, as 
Eckersberg came to be, pompously, known, as 
well as of the ongoing influence of his artistic

ideals. D rachm ann’s evaluation of Eckersberg 
and his school is pointedly expressed in three 
articles on “Danish Marine Painting” (in the 
review Nyt dansk Maanedsskrift, I, 1871) and, 
many years later, in the novel à clef Med den bre­
de Pensel (“With the Broad Brush”), published 
in 1887.

Drachm ann’s critical view of Eckersberg is 
sharply, albeit reverently expressed: He con­
siders him not a born painter but a draught- 
man in disguise. Eckersberg is, allegedly, 
found “dull” by D rachm ann’s contemporaries
-  born around the time when the old painter 
died, in 1853 -  and Drachmann considers that 
“the paintings are photographs, yet not as 
accurate as photography”. But then, Eckers­
berg lived in an utterly pedestrian age. It can 
be seen, however, from Drachm ann’s articles 
that the roseate view of what was to be (mis-) 
named the “Golden Age” of Danish painting 
had already been formed, when he mentions 
the pride the recent Danish school takes in its 
“purity and honest simplicity”.

In his novel Med den brede Pensel Drach­
mann reiterates his adverse criticism of Eckers­
berg and his school, while also taking a dig at 
Thorvaldsen and his guru-like status in Rome. 
One of the protagonists of the book, “the Pro­
fessor”, is modelled on the painter Wilhelm 
Marstrand. Drachmann instead advocates a 
new painting which must be ruthless, phan- 
tastic, gutsy, and highly personal -  thereby 
conforming well to the title of the “Romantic 
Realist”, bestowed on him by the younger 
Danish author Herman Bang.

Charlotte Christensen

A Letter to Thorvaldsen 
from H. C. Andersen
As a young poet Hans Christian Andersen, 
later to become the world famous writer of 
fairy-tales, met Thorvaldsen in Rome during 
his first stay in 1833-34. They founded a friend­
ship, motivated on Andersen’s part by admira­
tion, on Thorvaldsen’s by compassion.

Andersen did not start a correspondence
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with the sculptor after his year in Italy. How­
ever, when he heard that Thorvaldsen was 
about to return to Denmark from Rome, he 
wrote him a letter and asked the young 
sculptor Jens Adolph Jerichau, who was about 
to start his study trip to Rome, to deliver it. 
This letter, dated 10 May 1838, gives an ac­
count of the literary scene in Copenhagen.

Thorvaldsen’s triumphal homecoming to

Copenhagen took place on 17 September 
1838, and in his memoirs, The Fairy-Tale of My 
Life, Andersen mentions that out of modesty 
he did not visit the sculptor right away. How­
ever, in his Almanak, a day-by-day account of 
his doings, he wrote the day after that he went 
to see Thorvaldsen, “who kissed me on both 
cheeks”.

EjnerJohansson




