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PLATE XLVIII.

No. L Mantle-piece, with various ornaments.

No. 2 and 3, Vafes and cippufes of different marbles,

copied from antiques in the Albani and Barbarini collec-

tions.

f

PLATE XLIX.

Group, compofed of various utenfils in filver and in

bronze; namely, a vafe, a tea urn, an ewer, a candleftick,

and a cafket.
I

PLATE L.

No. 1. Mantle-piece, belonging to the eating-room, to

which belongs the fideboard reprefented Plate Q.

The flab or fhelf of this mantle-piece is very wide and

projecting; and the fliles or jambs are made to Hope down-

wards, in the manner of brackets; as may be feen in the

profile of the mantle-piece, given in the next plate. Over

the mantle-piece projed two antique horfes heads, in al-

lufion to the name of QiXmnoq, infcribed on the buft placed

between them. Bacchanalian mafks adorn the jambs.

No. 2 and 3. Candelabra, or ftands: the one furmounted

by an ewer, the other by a flower bafket, in gilt bronze,
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I avail myfelf of the occafion of the bull reprefented in

this plate, to notice an error of tafle, into which have fallen

fome Englifh fculptors : no doubt in imitation of the French

fculptors of the laft century; fince the pra&ice which I al-

lude to feems fan6lioned by no ancient example whatever, of

a pure ftyle of art. I mean the fafhion of reprefenting, in a

bull, the head, not looking Itrait forward, and in the fame

direction with the cheft, but turned over the Ihoulder, and

looking fideways: a polition which, except in the bulls of

Caracalla, no longer belonging to the pure Ityle of ancient

art, is, I believe, found in no ancient bulls* that did not ori-

ginally form part of entire Itatues, and are only preferved as

fragments of fuch.

In a production of the pencil, which can only exhibit a

face in a fingle afpe6l, if the moll linking or moll favourable

view of that face be not a dire6l front view, there may, in

the eligibility of bringing the features more in profile, be a

very good reafon for turning the head fomewhat over the

Ihoulder. Nay, even in a work of the chilTel, if it be an entire

llatue, the peculiar attitude or aftion of the body may pre-

fent a fufficient motive for giving fuch a turn to the head.

But if a mere bull, which we may eafily view in every pof-

lible afpe6l, by ourfelves moving round it, in place of being

allowed to leave this talk entirely to the beholder, be made

itfelf to turn its face away from our light, though it have not

a body, to account for this lefs eafy and lefs ufual polition

of the head, the portrait lofes all claim to naturalnefs and
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truth; it forfeits the appearance of dignified Simplicity, which
is fo effential and fo fafcinating, for an air of inane and
pompous affectation; and it moreover, from the different

direction given to the face and to the cheft, can feldom be
fo fituated as not to look ill placed and awkward.

I fhall beg to add that the Grecian method of cutting

the cheft fquare, and placing its whole mafs immediately on
a term or other folid fupport, feems much preferable to

the more prevailing Roman fafhion of rounding off that

cheft, and balancing its center only on a flender and tot*

tering pivot,

PLATE LL

No. 1. Profile of the mantle-piece in the foregoing plate.

No. % End of a fettee, ornamented with the buft and
emblems of Mercury; his caduceus and tortoife.

No. 3. Profile of the fire fcreen, Plate 14, No. L

PLATE Lit.

Group compofed of various utenflls in gold, in filver, and

in ivory: a tea urn, a fruit bafket, an ewer, a candleftick,

a fugar bafon, and a cup, furrounded by Nereids and

Tritons.

The tea urn is the fame of Plate 4Q, feen fideways.


